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The Ballads

The medicval Hunparian monarchy had sirong
conncctions with the West, due to its gcographical
position and dynastic ties, Its historical develop-
mentl was special since the state of the peasantry
— favourable in the Middle Apes — was conser-
ved until the beginming of the mcdern era. due
. to the stagnation of the development in Eastern
Europe. When dealing thorowzhly with the al-
mosl unknown ballads, connections that crexted
aweb in the European and American ballads can
be discovered. The manv connections and ties
between medieval Hungary and the Walloon
recions made it possible for the Hungarians to
become acguainted with many excellent ballads
directly from the Walloon-Morthern French
sources. This led to the discovery of the develop-
ment centre of the ballads in the Walloon and
Morthern French regions, where the peasantry
was highly developed. This is how the period of
the birth of the Arst ballads could be put at the
turn of the thirteenth and fourteenth centuries.
The genre fullv developed and became wide-
spread in the fourteenth and fifteenth centurics,
The exact pericd of time when the bullads came
into exiktence, thus determined, can be connected
to the great changes in the life of the peasantry
which took place between the mid-thirteenth
century and the mid-fourteenth century, Every
characteristic and important ballad of this tvpe
deals with the problems of this change. Everything
which dilfers from these in topic, aspect and sivle
and represents a different genre —mythical songs
of herces, stones, legends. late feudal epics,
Renaissance “bella istoria” —appear only in o2
few people’s popular postry. Hundreds of such
pieces came into the complete ballad publications
of the West. The author separates them from the
real ballads in the Enelish, German and especially
the Danish material, where complete publications
were published based on the former wviews, And
where such publications were not made, eg
concerning the French ballads, which, however,
are very important from the point of view of
theoretical and historical orientation, the author
has made a catalopue of the different types. He
deals with the connections in the European ballad
material by g comparative method, drawing
conclusions by investipating the material of the
Latin, Germanic and Slavic language territorics.
And in cases where the former romance, the
chanson de roffe, the chanson de geste and mainly
the Eastern heroic cpics turned into hallads, he
then had to include other penres in the com-
parison from Western Europe to Central Asia.
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The book also deals with theoretical problems.
In the chapter “Place of the ballad in the literary
and folklore genres™ the author separates the dif-
ferent lierary and folklore genrmes, in the first
place the heroic epicwhich was succeeded by the
ballad in tradiion. He discusscs its connection
with the romance and the ehansewn de toife. He
makes a poetic and stylistic analysis of the genre
of the ballad by comparing it 1o the whole of lolk
poetry. mainly Ivrical poetry. He points ot its
inner relationship te this last in their community
of aspect, interest focussed on man, styvle and
“vigwing things from above”, The chapter © The
methed of comparisen”™ discusses the results and
problems of comparison and the chanees which
show adoptian. Based on this and on the detailed
ballad monographs of the second volume, he is
able t2 summarise in the chapter “Chronol szical
order of Hungarinn ballad tvpes™ the guestions
of the origin of Hungarian ballads. There are
ballads which contain Eastern elements from be-
fore the Conquest of Hungary, topics and motifs
showing French origin, which have Western
parallels but which cannot be deduced from them
and probably have a common literary source, the
rare Cierman, Moravian and Rumanian adoptions
as well as original Hungarian ballads. Added to
this chapter there is & map and list of facts about
the medieval French—Walloon  settlements in
Hungary.. The chapter “Trend and centre of
dissemination” deals with the process of develop-
ment and spreading of the European hallad.
with a summary of French-lberian, French-Tta-
lian, French—English, French-German, French-
Danish (Scandinavian) and French-Hungarian
{and through this last, Eastern European) adop-
tions. The chapter “When and why the ballad
emerped” deals with the dates of appearance of
the ballads or parts of the ballads, and other
written information about them as well as impor-
tant facts which emerged as the result of the com-
parison. The author explains the writing down
of the ballads with the growing popularity of
this folk genre in well-educated circles. The genre
could notl come into existence earlier than the
turn of the thirteenth and fourteenth centuries,
but perfectly composed pieces have been writien
already in the fourtecnth century, Analviing
the common and individua! subjects of the na-
tions, it i5 proved that the ballad is a refection
of the well-being of the peasantry In the thir-
teentl and fourtesnth centuries, and of its division
into a wealthy leading group and poor labourers,
and of the breaking up of the joint families,

Then follows the Danish ballad rmaterial, the main
souroe opinions are ereatly divided. The author
shows In a detalled thematic and stylistic analy-
sis, what belongs to other genres from this ma-
terial. After a detailed explanation, he scparates
the mythical heroic epics, late fewdal epics, ro-
mances, Renaissance “bella iktoria™, legends and




Mustrations to ballads by Gyiroy Buday (1935)

fantastic epics frem the real ballads in a Table,
{According 1o the numbers of the large Danish
ballad collection Dzl

There is ample proof for the peasant origin of the
ballad. From the style analysis af the medieval
minstrels” songs and the testmony of the Sgrbian
singers all the way to the evidence of the sprending
process of the ballad and 1tz spiritual identity
with folk poetry, eversthing indicates that the
allad was created by medicval peasant com-
inities, That is also where they were discovered
in the nineteenth century. He proves the develop-
ment af ballads in the process of variation by
following the path of the creation of new hallads
and by comparisons of old ballads, and at the
same Ume summarkzes the commaon parts “theme—
motif-wording™ of the Hungarian classic ballads
in a Table.

“The afterlife of the genre” deals with questions
such as whether the ballads changed in the course
of the centuries {became shorler or demythici-
ed), or what now tvpes came into existence in
Hungarian folk poctry. The chapter “Ballad areas
and ballad styles” indicates the regional differen-
ces within the Hunearian material: it then deals
with Europe’s main pational ballad arcas, cha-
racierizing them by the objective fizures of the-
mes and formal features (length, dialopoe, wse
of commen formulas, etc.), giving objective
fizures. The author then gives a list of the Frenct
ballad, types along with their bibliographical facts.
At the end, the “Tune and dance™ chapter shows
the connection of the Hungarian folk-sone tvpes
and the ballad. Through this, very often ques-
ons of origin especially of medieval origin are
cleared up. In connection with dance, he indica-
tes that it does not necessarily belong to the ballad-

as a genre. If the rthythm of the melcdy was
cocd for dancing, they danced o it, along witly
other Iyric songs. (A considerable part of Hun-
earian and French ballad meladies is not suitable
for dancing,

Fhe volume s closed by a short survey of Hun-
carian ballad research and a hibliography. The
other, larger volume deals with 134 Hungarian
ballad tvpes. Every type inmtroduces 1-2. il
necessary, H-10 variations, if possible,  with
variations along with the melcdies. The author
lists all varieties of the tvpes ace ording to the plage
where they were discovered, and zives all written-
down melodies as well as the main differences in
the texls. Aler this comes the detailed listing of
the European parallels, and the analysis of the
ballads from a comparative, historical and ethng-
graphical point of view, often in the form of a
short monograph. The topics: medieval ballads,
ballad-like old =zongs, seventeenth-ninctecnth
century broadside ballads, highwaymen’s ballads
and new ballads. An Appendix explains why the
author did not deal with imitation ballads. A1 the
cnd of the book, a “Conflict, plots and themes”
catalooue of the Hungarian ballads can be found.
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